
 
'You have to hold onto that passion and romance': British artist 
Catherine Yass in conversation with four Goldsmiths graduates 
Today's art scene is a far cry from the moneyed days of the YBAs, so how 
are the new breed preparing for their careers? 
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Catherine Yass, who graduated from 
Goldsmiths with an MA in 1990 and was 
shortlisted for the Turner Prize in 2002, 
joins our four students and Jonathan 
Jones for a round-table discussion. 
 
Jonathan Jones: Is it scary to be leaving 
Goldsmiths, or are you raring to go? Do you 
all want to go into the art world and be 
artists? 
 
Jason Underhill: No, not particularly. I'm 
not interested in going out and finding 
glamour. I'm interested in cultivating a 
practice that doesn't rely on that kind of 
thing. 
 
Jon Moscow: The art world and artists can 
be separate things. 
 
Tina Hage: It's about not wanting to do 
anything else: just wanting to be an artist, 
just doing my work and enjoying it. I can't 
think of anything else I'd like to do in my life. 
 
Annie Hémond Hotte: Of course, I would 
like to just paint and live from that. 
 
TH: You just have to try. 
 
JM: But you might be making one thing, and 
the art world wants something else. 
 
TH: You say: no, I want to do this, I don't 
want to work in an office. But it's not 
romantic at all. 
 
Catherine Yass: The only people who came 
a cropper when I was a student were the 
ones who took the so-called art world too 
seriously and wanted it too much. Because 
what is the art world? I'd say galleries are 
just a tiny part of it, and it's up to us all to 

create our own art world. There are public 
institutions, symposia, art schools where you 
teach and get tons of feedback. You have to 
hold on to that passion and romance, but at 
the same time you have to earn your money, 
you have to fund the work. Even for people 
who earn more money, I don't think it gets 
easier. 
 
JU: The cost of producing your work is so 
high. It makes the idea of financial success 
seem immaterial. That's why most artists 
have two or three jobs. It's great to talk 
about art like this, but then I start to think I'm 
deluded and the reality is I've got to get a 
job. 
 
CY: When I was at college, it was a different 
atmosphere. I did my BA at the Slade and I 
was naive. I left and it was hard. I had my 
moment of doubt. Later, at Goldsmiths, I 
found there was an emphasis on how to 
survive as an artist and how to sell yourself. 
I really needed it because I'd had four years 
of the opposite at the Slade. So for me it 
was an absolutely brilliant balance. There 
was a kind of excitement back then. Freeze 
had just happened. There was this idea  that 
suddenly artists could show in galleries 
when they were young, which hadn't 
happened before. I think it's easy to 
demonize the people that you're not. I don't 
think there's a them-and-us situation 
between artists and galleries. 
 
JM: I don't think any of us have that attitude 
of them and us. 
 
JU: I've met a few curators I admired. 
 
CY: If you can recognise your own 
limitations, it's quite handy. You learn to be 
a bit more realistic about yourself. I think it's 
very fluid, and there are so many people 
who want to be artists. It's daunting and 
difficult, but I think there are possibilities. 


